There were two major works in this classical guitar recital. One was a Baroque suite for organ by the composer Dietrich Buxtehude that had been transcribed for classical guitar. The other, the Aranjuez Concerto, was a full concerto, composed for classical guitar and orchestra, by Joaquin Rodrigo. The pieces were performed with a piano reduction of the orchestral part. These two pieces represented a wide range of musical styles that can be expressed through the classical guitar¬a more transparent solo composition, as well as an entire concerto for guitar and accompaniment.
Suite in E Minor by Dietrich Buxtehude
Dietrich Buxtehude Dietrich Buxtehude considered Denmark his native country, although there are no documents verifying his birthplace. His father, Johannes, an organist, was Buxtehude's music teacher. 1 In 1667, Buxtehude was hired as the organist at the Marienkirche at Lübeck, one of the most important churches in the Germanic Lutheran states. In Lübeck he achieved a large measure of his fame by directing a music series dedicated to the performance of sacred dramatic works called "Abendmusiken," which became as popular as operas in the region. Buxtehude's compositions include both sacred and secular works for voice, keyboard (presumably organ), viol da gamba, harpsichord, violin, and chamber ensemble. He wrote nineteen keyboard suites, including the Suite in E Minor performed on this recital.
Supposedly, Buxtehude did not publish his suites for public consumption, The original manuscript of his suites, written in organ tablature, is located in the Kongelige
Bibliotek of Copenhagen. 2 On the accompanying compact disc, I perform the transcription for guitar by Julian Bream, one of the world's most revered classical guitarists and lutenists.
Buxtehude is known for his profound influence on Johann Sebastian Bach. In 1705 at the age of 20, Bach, walked 250 miles to study with Buxtehude in Lübeck. He stayed for four months, learning Buxtehude's compositional techniques and specifically, his use of counterpoint. Bach's obituary expresses his opinion of Buxtehude as a "model in the art of the organ." 3 The story of Bach's trip to study with Buxtehude is even more amazing when one considers that it was common at the time for musical craftsmanship to be primarily passed down within individual families. For example, in Bach's own family, Johann Christoph Bach taught his son, J. S. Bach, who in turn taught his own sons, as well as his nephews. It was uncommon for musicians to study outside their musical family, let alone travel far from their region. 4
Baroque Characteristics of the Suite in E Minor
The ordering of dance movements in this suite is typical of the Baroque era:
Allemande, Courante, Sarabande, and Gigue. Each movement is organized as a continuous binary form. The Courante exhibits the following form: 
Concierto de Aranjuez by Joaquin Rodrigo

Guitar Concertos
The classical guitar has not had as long of a history as a legitimate classical instrument as that of other classical instruments such as, for example, the violin. For that reason, the classical guitar concerto repertoire is less extensive than those of other classical instruments. The guitar concerto repertoire is expanding, however, as the popularity of the classical guitar grows. In addition, musicologists have discovered guitar concertos dating back as far as the late 18 th century. 5
Joaquin Rodrigo When he was three years old, Rodrigo suffered from diphtheria, which caused him to lose nearly all of his eyesight. His blindness was one factor that propelled him toward musical studies. At the age of eight, Rodrigo began studying piano as well as violin, and by the age of 16, he had already started composing. 6 
Structure
Rodrigo considered his compositions "faithful to a tradition," and he employed traditional forms in his music. 11 The first and third movements-Allegro con spirito and Allegro gentile-incorporate folk-style melodies and dance rhythms, with frequent use of hemiola and alternations between duple and triple meter. To most listeners, the melodies sound decidedly Spanish. As scholar David Denton points out, "There is a Spanish element that runs through [Rodrigo's] works, though he places this at the disposal of his music rather than using it as the starting point." 12
The first movement, in 6/8, begins with a motive that is often repeated by the guitar, and echoed by the orchestra. It incorporates a hemiola and sets up the rhythmic syncopation that characterizes the entire movement. In m. 1, the 6/8 measure is divided into two beats, and in the next measure it is divided into three: Rodrigo has essentially written a rubato effect into the score from the start. Consider, for example, the detailed ornamentation around the melody in the following excerpt: Figure 6 Rubato effect in the second movement of the Aranjuez.
As in the previous movements, the third, with its pervasive metric alternations between 3/4 and 2/4, focuses on rhythmic syncopation. For example, the opening motive consists of one 3/4 measure, followed by three 2/4 measures: As in the other movements, the orchestra imitates the guitar by repeating the motive.
Later, this specific pattern is broken, and several new combinations emerge (for example, 11 measures of 3/4 followed by 3 measures of 2/4). The many permutations of duple and triple measures create continual rhythmic surprises, enlivening this rousing finale.
